M =]
1968 ERERBATHAEEN  #RINES I HEE

1993 HRUERFER LN AR ILE (A) A3

1995 BB R PR FBE RN IR 2 HBUHE T

2001 AT ERFAEIMMER & LT 7 » H~UL U THE

2015-16 A > KRR T « N R A2 7 A, YU AR—=MT 1 » ATFEHIE

R - ZAR:
2024

(A>T IV~T—hXx 7V — H
2023

55 30 BIEA A PETE R H AL SR R RICE A BRI E A RIS b S AE e
55 30 BT PRI E R BRL e R EA R RS AR S B EEWTEE X H
2022
NIZen T, 2IZb) IY<7— ¥y 7Y — B
2020
(2D, Tl void+/ HUR
2019
[ESFOBROAAT] Fx 7 U =Rk TR
2018
LA IV T— X TV — HK
2017
(O JUNx#IHEER] [ (<) | GHPHiSCEINEE,/ fo
2016
(N Ry 2Ry F) IYRT7— ¥ 70—/ H
Nasirun & TANADA Koji From Koyasan to Borobudur] Mizuma Gallery /3 > 77 78— /L
2013
(3 X LIEBIR) HE-BOXEIK
2012
(7=bDIE D, | HERSLENEE HOT (2013 GHPHITSZEINAE, /S ~3K[E])
2011
O — (BEALZATY) | AL INT =T/ HIR
(EZ D08 IY=T7— ¥ 70— /B
2009



FhsPi) IY~T—rF¥x TV —

2008
[f—DD, —Db) Ty v VRAIRE R ENEE
2006

(W EE SR void+ B
HHERRE] I YV~7—rX¥y 70— /3K

2005
(O JUNXHJIHEER] YOUorIT) XY~ 7273y / H i
2004
MEERR] I Y~7— Xy T U — B
2000
MEERR] IY~7— Xy T U — 5
1999

[Domination & Submission — < & ifJE—] I YV~T7—hX+v 7V — B
1997
[Ppo< DL, HE~ F¥T7V—aMHER

1996
5 LR, O
1994

¥y 7 U —KEHA

TN—T R
2024
(R - SRR IR TZBNT =7 4 A heh) EERSIEE (05 L £ LR ~K
[=1)
[[VOID+STOCK] exhibition: part2] void+~ B AL
2023
(TCABYIANTy b — JRY T Y XL /NP A E R SEiirfE, 3O
[ Jinan International Biennale - A World of Coexistence| Jinan Art Museum,” % Fd.
2022
'HOMETOWN AND AFAR| JIA Art, F#b/
[OHPIHBT T SR AL S B E WA ORAER — BROFE X ZRIEZ XM e R = —
T L S
() - 7y vy —X - FlUE ST R e S SR
[BREE 20 JE4EELAE Flowers of Life EfydDAE] ¥ 7 o VIRAIRER LIRS/ F



2021
(FL=AINTF X=X - WA L2250 BUBEF LI R LR/ H O
(e OREMOE KERAES) - PHIET ez AR~ b oeb ) HEthE SR (5

) SR

2020

[ X HIA 2020 B§F222 B2 2 AARO T — b ENLHTENEE,HR
2019

[FAAKRBEATRE 20 JAEFL R T E CORBRAALAEET | Zil it - BUROIMERT
Bl R AR R LA e 23 1|
[Creative Spiral Project Vol.6 A AN%Z-2< %] HAEUEIEKFAT IR ENEE, AT
(CABLYIALT Y b - BELD) /N E LI S
favrva U BERR Uy atyT b ) ESZEERSEMEE, KB
MERamEMfEa L7 v a v+ FARYOE IY - OJUN, WEAME, MRAKELE L biT) &
FATH SRR,
MR a T - R ET v SERASENEE M) GRRITRINEE A, 2 i
FrEE S HURETRE /B0, BTS20 SEANEE /B ~K[a])
(V=a—=7 )b« =T UF&E MOT 2L/ vay Z0nE / ZUHE LT RAdsRsE
s
2018
MENEBEME 2 L va v EffiosaTc ARBLE]  fmRZENE (2019 SHEHEMTE
Wit/ B ~K[a])
AN ENTEE — b OFELFE] FORER R EME, O
[CABYIANT Y b — Ty KNS T L—va ) /NEE B R SEIEE, B0
A KR - iRAF) N DT ABEAER R 2 — N A N BT A
2017
M7 EBRSETAE BHAR 40 JAERL e HEE R WE A RBLT D ARG KBS R L IR
/R
ChAbdd ATy b /N R SET R HOR
[BRAE 15 JAMERL R Lo Uy v VR AIRER ETEEE i
Ak — LA a2 o< BB KSIANEERMEE /BT
2016
[IMAYO: JAPAN’S NEW TRADITIONISTS | The Art Gallery at the University of Hawai‘i at Manoa,
Honolulu Museum of Art,/ NV A 7 A U 7
(R | =R O] FESRAEMRENTRE (2017 #REARSIEMAE, = FBIRSZEME ~&K
=)



IMPACTS! - 87 7 U —HKZIn
2015
E10m 7 MU ZOREH D VITIARK]  HRENT R R EMTRE S IRE, HO
8 8] FEI ART MUSEUM YOKOHAMA /##7%)1|
No Museum, No Life? — Z 106 OEMfEF [ESEMEa L 7 v a ks BES) HE
NTAREE S
[Unveiling Fundamentals in Contemporary Art Through Asia] OHD Museum,/~ %77 > A > K3
7
2014
[IMPACTS! - #4%.] ZANE BENNETT Contemporary Art,” %> % 7= 7T AU %
[V ABNT—=&T 7 B2 P— BUREMOIGET) & 2 OWIR)  ESLEBRSENE, KK
2013
MEBRAR ZT AR —RAR W, =%, &5
2012
av v a ok ENLERRSENRE KK
(DR 7R -T2 AAROBNRT — =] FRRSZ T REENEE (2013 @il i EiviE, #E
F. NP HETRE,/H AR, B RSLTREEMTEE ~iKmD)
2011
[TDW-ART T/LEZDZ%E | BIEME LRS- BT WA TENT Fehll{Em A ~— 2 /K
I
[ZIPANGU 31 AOKHUWER G0 <. BURAARDT — bor—2y - BAMGEBEH0L
CRB s s, sl m s ~iKml)
2010
[SO+Z0 B KKZ2OLEEORMELBIE 1960s—] Bunkamura ¥« I 2 — U7 A H
favr a2y ESLEERSENEE, KB
R & Bl | BRI o) AbiEiE LR EE AR
2009
[Style & Jaguar] JAGUAR AOYAMA /B i{
[Essential Experiences] ~ Museo Regionale d’Arte Moderna e Contemporanea,” /SN L /L&, A Z U T
FEA DO - &« F)  HRRIRNL TR AT B IXTE - =& BHE
[November Steps — Susan Phillipsz & Gallery Artists-] Y ~7 — FX v F U — B
2008
[TARO HDEZ 1) I [l ACKRB LA, w231
[Off the Rails | X F¥ft] Mizuma & One Gallery, /Jtit, H
2007



(WIREDRA] ] FORBT R R LR BR SR, HO
[GoORE BEOLMT H_RIERIRASEHRE] RS R B IR S~ o X — i
fiE,/ O
AR - AF v aRKER) a2 INAYF AFxTa
2006
(7 MU ZOREH D VIEIARKRE IR AR SO
[Z4 71 KFEMEESRAEN v 7 U — I
'DOMANI - B F i 2006) R~ v /S o SR VESEAHTHR, 3O
2005
[Since 1994 — 10 JAFFLERE] I YV~7—F¥ v 7 U — B
o 8 I AKERFL S BREMTRE | I i R AR ER ST E 2 1]
2004
TOKYO STYLE] MILLIKEN Gallery,” A kv 7 R/ A AT z—F
2003
B - K« a3 a=r—F] LFET—FIa2—U7 2 5
A DR FORBNRZE R LR BRSIAE O
2002
THENEET — b NOW : WODERE - IRDIEE] o o I i L8R, 1021l
2001
['Sex and Consumerism: Contemporary Art in Japan| University of Brighton Gallery /Brighton
(Aberystwyth Arts Centre /Aberystwyth, Stanley Picker Gallery /London, Hot Bath Gallery /Bath, - %
U A ~al)
[FLAGSHIP 2001 Tour] TF I BV 3 « A—Z /BT
[S(h)itting in the mirror : A LIZIIA VBT I A2 5] IV T7— b F¥¥ 7 U — HH
2000
13 BMOTE] ~ A ALV HORL
1999
JCA « BRFFROMR ) FOEIN R AR LR RS IAE SO
LIRS % KAl °99) miﬁj‘zkﬁﬁﬁ< (TN A
F12E BMOTRE] ~AXRAZ I/ H O
1998
['Young Art International 98] OVERBECK - GESELLSCHAFT, "V =2—~X v 7 KA
'HOLY GIFT Vol.2) IY~7—F*¥¥x 7 VU — B
11\ EMOTRE] ~AFAZ A/
1997



Morphe 97 -8~ /NS EE, HURT
(2SO BT R ZITE BB SR, B
(RN T — 7 =270 97 <HHB~DIEFEH>] #MRINERA—1LFY 7 U —

ZHEE:

2022 5530 [FIEETHARE

2010  FE20 [mIX v~ Y ENE

2005 % 8 [AIAKESFLABRSITRE Rl E

NTYyravrvar:
FJ v V-AR o SR AR R (L
FP/ S

S VA N7 ST AR

[ BR AR i A4 U
TP 2 —2 7 A i
FOHERBUR ST RE

EAA TSN EE )1
BEETEE, By, E
ESRVAES|EAS Sy PN T

U7 v VA EE R IR,
FOREIN R R RINEE B

XTIV 77— b
FFHhT S
R T

NTT DoCoMo Il /L

EREEY
2022 A< IV<T—hrEX¥y TV —
2012 (7= 6D1FE5, | MASHFLE

2008 [+—/D8, — /7] NOHARA #=U&4t



